




























































































でいるように感じる。」（“My[his] mind had so completely possessed 
by the imaginary scenes and characters connect with it, that I [he] 
seemed to be actually living among them.”［268］）そして、宿に戻って
きた彼は、シェイクスピアのことを、次のように思い出す。
On returning to my inn, I could not but reflect on the singular gift 
of the poet; to be able to spread the magic of his mind over the 
very face of nature; to give to things and places a charm and 
character not their own, and to turn this “working day world" into 

























To a homeless man, who has no spot on this wide world which 
he can truly call his own, then~ is a momentary feeling of some-
thing like independence and territorial consequence, when, after 
a weary day’s travel he kicks off his boots, thrusts his feet into 














I delight in these hospitable estates, in which every one has a 
kind of property - at least as far as the footpath is concerned. 
It in some measure reconciles a poor man to his lot .. He brea-
thes the pure air as freely, and lols as luxuriously under the shade, 
as the lord of the soil; and if he has not the privilege of calling 
al that he se白 hisown, he has not, at the same time, the trou-






































の主題とした」（“Philipbecome a theme of universal apprehension" 
[292］）のに対し、アービングは「その主題を詩人や歴史家のものとする」
（“render .the theme of the poet and the historian" [300]) のであ
る。アービングは、 ブィリップ王を次のように紹介する。
24 
He [Philip] was the most distinguished of a number of contem-
porary Sachems reigned... at the time of the first settlement of 
New England; a band of native untaught heroes, who made the 
most. generous struggle of which human nat町eis capable; fight-
ing to the last gasp in the cause of their country, without a hope 
of victory or a thought of renown. Worthy of an age of poetry 
and fit subject for local story and romantic fiction, they have 
left scarcely any authentic traces on the page of history, but stalk 














において、フィリップを「故郷を愛した愛国者」（“apatriot attached to 























る熱弁」（“beautifullysimple and pathetic harangue" [275］）を、かな
りの長さで引用する。また、 このエッセイは、「年老いた戦士」の自分たち
の運命を見越した言葉の引用によって締め括られる （“We are driven 











































されてきた」（“［theIndians] have been dispossessed of their here-
ditary possessions by mercenary and frequently wanton warfare; and 














vagabonds in the land of their fathers”［287］）によって不幸であると
すれば、彼らはおそらく「放浪には、本来詩的な性質がある」（“thepoetic 
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